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SCENE FROM "DOSTIGAYEV" BY MAXIM GORKY

FIRST ACT OF “"CHAINS" BY H. LEIVICK
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][1' IS ¢ wonderful thing to watch the trans-

formation of the small and obscure artistic
experimment into a recognized force. I re-
member the Artef confined to the move-
ment’’, and not even the whole of the move-
ment. It belonged to the Jewish comrades,
to that rich cultural world around the
Freiheit which the rest of America ought to
know but doesn't because of language bar-
riers. It belonged to the advanced needle
trade workers, to some of the Yiddish-speak-
ing intelligentsia.

And now Artef is on Broadway, part of
America’s theatre. Leading American writers,
artists, actors, directors, journalists—men and
women who do not understand Yiddish when
they hear it but know great theatre when
they see it—come to enjoy, to pay tribute,
to learn. In the sea of commercial produc-
tion thevy greet cn island of creative achieve-
ment, profound imagination, rich emoiion—
everything that the theatre at its best should
have.

This is due in part to the fact that the
“movement’ iiself has come out of its old
restricted world and has entered the national
life as a respected force. Proletarian art
in various forms has become a mighty siream
in American art; the voice of the worker striv-
ing for a better world has been heard across
the land through the medium of the writer,
painter ecnd actor who, for this reason or
that, also wants a better world. America was
prepared by the economic crisis to hear the
message of social struggle and social trans-

formation.
Under these circumstcnces, Artef had
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AN ISLAND OF
CREATIVE ACHIEVEMENT

By JOSEPH FREEMAN

Editor of the New Masses

special advantages: it was not the product
ot mere concept. This working-class theatre
was created by workers whose life was made
up of the factory by day and the siage at
night. There was emotional continuity; the
lite reflected on the stage was the life actually
lived at the machine, on the picket line, In
the tenement, at the May Day parade.

Men ond women who made Artef had
both the integrity and the courage of the
proletariat, and theirs was the greatest git
an arlist could have: their art was an 1nsep-
arable aspect of their living world.

What brainstorms what heartaches the
middle-class artist has before he bridges the
gulf between his education and his dawning

‘understanding of the contemporary social

strugglel What debates over art and propa-
ganda, content and form, individual and
classl With the Artef things were more clear.
Life was the life of the workers; theatre was
the dramatic method of presenting.

Thanks to the talent, the self-sacrifice
cnd the courageous imagination of the men
and women of Artef, we have this remark-
able theatre: but thanks too to the class from
which they sprang, of which they are a part,
from which they draw their artistic suste-
nance.

Perhaps the impact which Artef has had
upon the recognized American theatre will
open the way to further contact between
English-speaking Americans and. - those vast
minority groups (most of them workers) whose
owna American life has produced a rich art
in other languages—Yiddish, Italian, Hun-
garicn, Slovak, Greek. Perhaps, too, the
English-language theatre of the leit will leairn
(it is always cnxious to learn) the meaning
of pure-hoarted devotion to a theatre of the
people whose democratic nature is itself a
source of artistic strength.
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During the past two vyears there has
been a growing recognition that the Artel
i1s lar more than a talented foreign lenguage
producing group—that it represents, in fact,
one of the most vital forces in the develop-
ment of the American drama as a whole.
Although this recognition has been slowly
dawning on theatire people end on the the-
atre-going public , the applause which thsz
Artef has received has remained too small

in proportion to the group’s accomplishments.

The significance of the Artef lies in the
iact that it is the only presently functioning
collective in the production field; as such it
has been able to achieve a degree of style
and technical facility in ensemble work
which cannot be attained under the slipshod
conditions of commercial production. The
secret of the Artef's glowing productions lies
in the form of organization which it has
adopted and in the magnificent artistic inteq:
rity which has served to preserve and
strengthen the collective method. The Artel
has operated modestly, on a semi-profession-

6

LR T e T e T S e et e e e TR0 R b i R

AN INSPIRATION
AND AN EXAMPLE

TEN YEARS ARTEF

By JOHN HOWARD LAWSON

al basis; the acceptance of this limitation,
the avoidance of the competitive battle of
Broadway, has accounted in large measure
for its ability to advance coherently, and
to maintain its work on a sound social basis.

The Artef's strong progress may be
contrasted with the uneven and confused
development of the Group Theatre. In the
case of the Group, the pressure of the Broad-
way system has obstructed the attempt to
work collectively. Thus the brilliant individ-
ual talents assembled in the Group remained
individual; this was reflected both in the
organizational character of the Group and

in the lack of unified style in its productions.

The Artef's history is a story of slow
and painstaking accomplishment, of grueling

work and devotion, of

serious sacrifices

which have led to impressive accomplish-
ments. At the present time, the Artef faces
what will probably be the most fruitful and
most creative period of its career. To all
those who believe in the theatre as a socially
valid art, it serves both as an inspiration

and an example.
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OUT OF THE SWEATSHOPS

By EMANUEL EISENBERG

HERE ARE probably as many ways of

learning how to act as there are of act-
Ing: ask a practitioner, a teacher or o critic,
ard each will advise you along the lines of
his background or prejudice. Go to a dra-
matic school; join the company of a versatile
star; get your trimming in winter or summer
stock; learn to act by acting (which is to say,
taking anything whatever that comes along
for the sake of picking up all you can). This
is some of the counsel distributed to the young
and the seeking. But during the last few
years an entirely new method of studying
acting has arisen. Of a Sunday night you
tcke the long trail to 247 West 48th Street,
where the striking name of Artef stands in
neat little electrics above the small marquee.
And it doesn't particularly matter which pro-
duction of theirs you are going to see, because
you are going mainly to learn about the art
oif acting.

One says Sunday because Sunday is the
evening when actors occupied in the English-
speaking theatre are free, whereas the per-
formers in the Yiddish-speaking Artef prefer
{o halt from thir labors on Monday nights, the
week-end being the time of their greatest at-
traction. Of course you can go on any night
at all—and you probably will. For when the
Artef makes a devotee, it makes it hard and
fast. It was in no way unusual for actors
and other theatre workers to come to see
“Recruits’’ as momy as six or eight times two
seasons ago; and the repeaters have been
almost as freguent and ardent with “20C,000,”
the current success.

No one anywhere has had the training
of these Artef players, because no one any-
where in the world of passionate theatre com-
petition is willing to halt and take lite in «
slow, steady stride of learning and growth.
The same thirty people have been together
for ten years now and not even the
severest difficulties have ever threatened even

remotely to break them up. Most of them
are in and about the age of thirty. The pros-
pect is that they will go on and on this way,
unbroken. Because what keps them together
iIs a concept and an ideal as fixed and pro-
found as the one that animated Stanislavsky's
company in Moscow. Even with the relative
success of such efforts at a permanent com-
pany in America as Eva La Gallienne's Civic
Repertory Theatre, the Group Theatre and the
Actors’ Repertory Company, the Artef is the
only one which can fully lay claim to com-
parison with the Moscow Art Theatre—in its
method of operation, its ensemble work and
its widely acknowledged artistic accomplish-
ments.

Artef is a contraction of Arbeiter Theater
Verband meaning Workers' Theatre Group—
which is in itself the key to the orgamization.
[t was not quite eleven years ago that the
Freiheit, a daily Yiddish newspaper, issued
a call to all young workers interested in the
formation of a dramatic studio. The spring-
board to activity was intense discontent with
the antiquated vulgarities and incredible melo-
drama of the Second Avenue show-shops.

7
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With the lone exception of Maurice Schwartz,
who intermittently offered a production of
merit and stature, the Yiddish theatre was
bare of anything approximating a sober and
significant treatment of the problems ot the
world around us. The group of young work-
ers who responded to the call of the Freiheit
had neither the personal equipment as yet
nor the technical wherewithal for production
to alter the situation that they minded so
much. Before anything else, a new approach
had to be found, and they were there with
patience to find it. Production was still very
far from anybody’s mind; they wanted to learn
and they wanted to learn together.

Evening classes were accordingly begun
in diction, dramatic literature, dancing and
character interpretation. The people worked
during the day at their various trades and no
one was free to come at any time except at
night, so that progress was even slower than
it would normally be with such modest and
humble beginnings. They had done two
experimental productions with their teacher,
Jacob Mestel, when they realized that amono

UL R AR LR AR LA LU RLARE R AR LR AL EE L LR A AR R LT LSRR

TEN YEARS ARTEF

the elementary knowledg they should be
acquiring was the art of make-up. The
faomous Habima theatre had recently visited
New York and then split its ranks—half of
them going off to Palestine to form the
national theatre thare, the other half spread-
ing out over the country here. One Benno
Schneider seemed to be available and inter-
ested. They invited him and he came.- A new
breath suddenly entered their quiet ranks—
a breath of confidence ond professionalism
and courageous vision. Schneider was ap-
parently teaching conly the makeup problems
for which he had keen engaged, but imper-
ceptibly he was insinuating a point of view
and o sense of directorial style which was
gradually taking iirm hold of all of the stu-
dents.

The sense of professionalism began tn
grow; the vyoung workers were acquiring
such crafts in the theatre as went into their
own trades during the day's work. By the
time the third production (Schneider's first)
was ready—the ‘“Aristocrats”’ of Sholom
Aleichem—they had been working together

SCENE FROM "THE THIRD PARADE" BY CH. WALKER AND P. PETERS
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SCENE FROM “YEGOR BULICHEV" BY MAXIM GORKY

night after night for three seasons, And
they presented themselves for a week-end
of performancs at the American Laboratory
Theatre in the FEost Filties with great
trepidation. The result was electrifying. A
homogeneous bcnd of youthiul performers
had importemtly come together to give
quality end color to the drama in Yiddish,
and the work of an  extraordinarily
inventive director was very much in evidence.
But such o week-end of performances was all
thev could do, for they had no theatre of their

own—no audiences they could rely upon for
reqular attendance—no funds for the making
of production, and (apparently the most in-
soluble difficulty of them all), no real time to
get plays ready with any frequency because
of their daily jobs and the limitations of re-

hearsal and study to the evenings.

But they knew there was a demand for
them. They knew they had the material for
significant ensemble work. They knew the
kind of plays they wanted to do were hun-
gered for by many, the play of social satire
and social analysis. And they knew they
had a director without peer on the Yiddish
stage. It was to be several years before they
would learn that many in the English-speaking
thecitre considered Schneider without peer
there, too. So they continued doggedly, with
on average of one production a season, pain-
fully put together with painfully acquired
funds—sometimes at the Heckscher Theatre on
103rd Street, other times at the Fifth Avenue
Theatre on 26th Street, then again at the
American Laboratory Theatre. The runs grew;
their cudiences were developing and looking
forward to their work to the point of taking
parties in advance which would guarantee
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SCENE FROM "HIRSH LECKERT” BY A. VEVYORKE

the evening's receipts. Critics began to follow
and examine their offerings. An executive
staff came into serious being and aspired to
make the Artet an intrinsic part of progressive
Yiddish cultural life by establishing increas-
ingly firmer contacts with audiences and or-
ganizing ‘their support.

And the great day came. The tiny Edyth
Totten Theatre in West 48th Street near Eighth
Avenue, in very limited demand because of
its intimacy ond the seating capacity of 298,
was suddenly available for a year's lease.
The slight accumulation of funds was hastily
examined; a campaign for subsidies was pas-
sionately entered upon; loans were frantically
negotiated; and they took the house, renam-
ing it the Artef and putting out a sign which
announced that they were performing a com-
edy called "Recruits.”” For weeks no one was
interested. the few who knew anything about
it felt it was all very charming for a group
ardent amateurs to be devoting their nights
to play-making, but they spent their days in
shops and factories, cand that meant they
couldn't be really professional. Also, it was
known (to the same few) that the Artef play-
ers constructed and painted their own settings,
sewed their own costumes, manipulated their
own lights and shifted their own scenery dur-
ing intermissions. All this sounded very much
on the side of little theatre zeal, and almost

10

nobody was willing to believe that it could
honestly be good. And then the storm broke.
It is hard to say how it began, whether it was
Sam Jaffe or Herman Shumlin or Edward G.
Robinson, or all of them, or just a natural
concatenation of events which brought the
Artef into the high glare of fame. Because
they started to pour—the people from Broad-
way and the people who had hitherto thought
all Yiddish theatre was restricted to the car-

nival noise and glitter of Second Avenue.

The originality and audacity of “Recruits”,
the assured extravagance of acting style, the
flights of wit and fancy in interpolated song
and dance, the naturalness of such song and
dance within a legitimate play, the interplayv
of performers in large and dazzling patterns—
all this took the town by its well-known ears.
Plain ordinary decent folk couldn’t even get

a look-in for a time; they were trampled down

py actors and directors and producers and
even writers who were coming to find out how
the miracle of an ensemble company had
been worked. Actiors had been practically
ordered to attend by the producers whose
works contained them. This is probably one
of very few instances on record where sheer
watching was supposed—or hoped—to impart
the spectator with an equal gift.

So the Artef's invasion of Broadway was
spectacularly successtul as artistry; the critics
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from the English dailies came and cheered
cnd renown spread wide. But it was still
an experiment with these courageous young
workers. In one season they obviously could
not tell how surely to predict their existence
as the tenants of their own playhouse on a
vear's lease. Before the Iollowing season,
perhaps, they could calculate a really sound
ond professional program. Meantime they
must continue as they always had in order
not to be caught by privation. So daily shop-
work went on, and every night they came to
the theatre to perform and shift scenery, and
every Monday night (supposedly their evening
off) they came to rehearse cnd study. And
no one was paid at all for his work in the
theatre: his living was understood as coming
entirely from his daily trade. The toll of such
a regime was naturally tremendous at the end
of the season: there was sickness and even
collapse irom overwork. For whatever little
money came in had to go to the maintencnce
of the theatre as an establishment and this
was as everybody chose.

The following season, their second on
Broadway, a slight adjustment was made:
a nucleus of five was selected as so important
io the basic activities of production that they
would have to abandon their bread-earning
trades and work as full-time theatre function-
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aries, supported by such funds as could be
secured during the course of the season.
Miraculously, it worked. But the problem cf
the rest of the company was still not solved.
This time a revival of 'Aristocrats” set the
town agog and had all the actors in town
piling into the tiny theatre again on Sunday
nights to pick up some pointers.

This vear, the tenth of their existence,
complete professionalism has set in: no one
works in shops during the day at all; ond
no actor shifts scenery now. For there are
stage hands and an electrician and a house
manager and all of the crew that go with
a full-functioning theatre as such. Their
audiences are ;now sturdy and constant
their position in the world of social theatre
is high. Such an organization as the Theatre
Union Acknowledges that it could scarcely
have come into existence without the example
of the Artef. The initiative of an active
newspaper, the privations and devotion of
a group of thirty young socially minded
shop workers, cnd a director who originally
thought he wanted to teach makeup, have all
come nobly through to form one of the
staunchest, most courageous and incorruptible
permanent theatres in English or Yiddish that
we have today.

DIY 23IDTaIND PROMNND [P
215300 1PNy (VN DEYDAN

SERGEI RADOMSKY
210 West 59th Street
C. P. South

& Greetings from

MILDRED H. WOLFSON

DR. S. W. HALPERIN

® DR. J. LITTINSKY &

®

Greetings From

SIDNEY HARMON

1430 Broadwecty
New York City
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One of Moscow's new '‘Metro' subway stations, with the Lenin Library in the background.

A TRAVEL EXPERIENCE . ..

vears. Intourist, the Travel Company of the
U.S.S.R., provides complete service through-
out this country that covers 1/6 of the world.
Moscow and Leningrad are thrilling starting

An established requisite in any complete plan
of Europe travel, the Soviet Union commands
People abreast of world atfairs
are n.ore arna mere realiz’ng the great im-

cttention.

portance of its history-making advances in
industry and agriculture, with their attendant
social improvements. Travel facilities have
kept pace with this progress through 20 vital

points for tours that may extend down the
length of the Volga to the Caucasus, the
Black Sea Riviera, the resorts of Crimeaq, the
industrial centers of the Ukraine.

ANY TRAVEL AGENT

will furnish full information on convenient routes to
the US.SR.. .. and on the many itineraries which
may be selected at inclusive raies of $15 per day
first class, $8 tourist, $5 third. These rates cover all
transportation in the Soviet union, fine hotels, meals,
sightseeing, and the services of trained guide-in-
terperters. Consult your locali agent or write 1o
Intourist, Inc. for descriptive map and booklet A.R.-3.

INTOURIST, INC.

945 Filth Avenue, New York, N. Y.
360 N. Michigan Ave., Chicago
796 South Broadway, Los Angeles
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SEE THE LAND OF
THE SOVIETS

TRAVEL WITH OUR

EXCURSION of WORKERS
AND DELEGATES

to the U. S. S. R. for
MAY 1ST CELEBRATION

SAILING ON

S. S. BERENGARIA
April 15, 1937

IS BT
Leningrad, Moscow, Kharkow, Kiev

MAKE YOUR RESERVATIONS NOW
Travel Cheaply and Comiortably

Tour and Steamship Tickets Sold to
All Parts of the World

BOOK YOUR PASSAGE THROUGH

WORLD TOURISTS, INC.

175 Fifth Ave., New York City
ALgonquin 4-6656-7-8

CUNARD
WHITE STAR
LIMITED

'J

Greetings from

LOUIS LIEBERSON
FDWARD KAUFMAN

Stage Technicians

CURTAIN!

ARE YOU one of those who
“just love the theatre” . . . does
a good old belly laugh give you
the horrors . . .is life, to you, too

full of the "unpleasant things™ . . .
or are you a normal, healthy adult
who takes his theatre with «
hearty gusto, without being taken
in by those who would make life
what it isn't? In any event, a lot
of folks have found that the news
and reviews of stage and screen,
appearing each morning in the
Daily Worker (Sundays, it's the
Sunday Worker), is realistic and
intelligent . . . and quite to their
liking. Why not step around to
your newsstand tomorrow morning
and make the famous ‘'see for
yourself'’ test?

In addition to ils snappy theatre

page, the DAILY WORKER takes

the smoke screen off the day’s
headlines!

DAILY WORKER

On Sale at Metropolitan Newsstands

Greetings {rom

YEEATISHORRE

734 Eighth Avenue, New York City

Serving Delight to Your Appetite
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M. ANISFELD

| @

SARA BAILET
@

%

®

JO CROWN
®

ANNA DICKES
®

SAMUEL DRACHLER

®

\' s
ERIE DiS
®
FISHER
®

ROSE FINKEL
@

MEDICAL GUILD

@

DAVID GILINSKY

@

A. GROSS
®

A. GOLDBERG
| @

@

ARNOLD and HADASSAH

GROSFIELD
®

GUSSIE and JACK

JAGNIATNSKY
@

J.. R.

| RUBIN BARSHAY

DAVID & YETTA BERMAN

SAMUEL & LILY ENGELMAN

GOLDFARB
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| GREETINGS TO THE ARTEF

GREETNGS

ENCORE STUDIO, Inc.

318 West 43rd Street
New York City

Tel. CAnal 6-7086
MORRIS GREENBAUM
Certified Public Accountant

401 Broadway
New York, N. Y.

Dr. & Mrs. LITTMAN

220 Central Park South
New York City

]. NEWMAN
Detroit, Mich.

Dr. David Kavaler

944 Dumont Ave.
Brooklyn

CARL KUBRIN
PAT KUBRIN
24 East 68th Street

New York City

WORTH

400 Fifth Ave. New York
Bet. 36th & 37th Sts.

I. KETZOWITZ
@®
MARTIN KORNSTEIN
®
PH. KUSHNER
@
SKLAR and KAGAN
@
A. MERSON
@®

ROSE OSLINKER
%

DAVID and ROSE PAJUS

@
DORA PALMBAUM
@

LOUIS PORTNER
@
A. S. ROUTANSKY

@
Dr. MORRIS H. RUBINSTEIN
@

[. SIDLER
@
SAM SKYDEL

@®
ALEX SHAPIRO

@
JOSEPH STEINBOOK

@

H. SCHMUKLER
@®

H. STAROBIN
®

H. SOCOLON

®
S. TANSKY

@®

R. WEISMAN
®
W. WINTER
®
M. WINARICK
@
S. ZELDIS
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1
I
: Western Photo
| Engraving Co.
14 W. 17th St., New York
| GREETINGS TO THE ARTEF | —
|
FROM ll _
| | L
CAMP UNITY
I
| WINGDALE, N. Y. :
1 IMBPYONR AYLAN DPT (EMaN2 |
| |
2 R blphbabb 1PN (VS 100 '_
Preparing for the Openin
iR g PIPT DPNG DT 1IN
DECORATION DAY
I MAY 30TH -
| ‘ | — —_— —
| ® | CHickering LAckawana
THE GIGANTIC CASINO |4 =884 53 Ee= 2o |
I NEW SUMMER HOUSE | | ®
, HUNDREDS OF IMPROVEMENTS '
| I Compliments of
I. : |
| | 7EONES |
|
| | Since 1906
[ =T RESTAURANT
I | o |
239 West 48th St. New York Citv
| 5 T
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| GREETINGS TO THE ARTEF

ROSE JAY WOLFSON JOSEPH SILVERSTEIN Charney’s Provisions
b0l West 115th Strest |
172 @rchard St N. Y. €

New York City Chemist of
' LT [F A OXYOZON SANITARY I
CIRCLE FOOD STORES SUPPLY CO.
BQET Ninth ﬁwe.nue R. WASSERMAN
New York City I
B. GLUCKSMAN M. D.
MODEL HAND LAUNDRY I wish you a greal Success
310 Second Avenue
New York City 785—8th Ave. tewd Yotk 230 East 12th Street |

New York City
LATZER BROS.

205 -Second Avenue Y O R K VI L L L |

New York City

CUT - RATE CHickering 4 - 3543-3544
| Mr. EICHENBAUM BUTTER & EGG MARKET I

K—ART PAINT CO., Inc.

Plumbing Supply Co. I
| Al, Olshans Chas. Iron Painters. Suooh
I 69 3rd Avenue, N. Y. C. Y Y ainters” Supplies
ST T S K% 1748 Second Avenue 754 Eighth Avenue
Family Shoe Store New York City New York City
| Brandet Shoes - =
(@ Low Prices }E-f;?z \f{-ﬁMIIBOm S?’Btﬂrbter) i
3 West ree
Stores Loccted at: LOUIS A. TITEFSKY The Bast of Taick
649 E. 9th Street Radio Reirigeration and
| 145 Second Avenue Electrical Supphes Tel. LOngacre 5-9660
S Easy Payments A Delicatessen Bite at
. A &10th St. N.Y.C. ;
| KAVKAZ RESTAURANT Ay HORT Ci’ N*S |
; 339 Egst 14th Street Byooklyn Branch is a delite
'.l New York City 2049 — B86th Street 791—8th Ave. New York
i' RIGHT AROUND THE CORNER OF
ARTEF THEATRE $300 and up
COMBRBRAS SPECIAL EXCURSIONS TO
CUT-RATE DRUG CO. 5. RUSSIA and PALESTINE
780 EIGHTH AVENUE NEW YORK CITY :
Bet. 47th & 48th Sts. Incl'udmg E_nglcmd France, Poland,
SODA FOUNTAIN Belgium, Switzerland, Turkey, Greece
I ALL MAKE-UP (Discount Allowed) and Italy
CUT RATE DRUGS
S GUSTAVE Gl EILSNER.
| COMRASINE COLD CAPSULES POPULAR PRICED /) TOURIST AGENCY

Absolutely Guaranteed to Stop Your Cold 1123 BROADWAY NY.
Within 24 Hours or Money Returned

G25» CHelsea3-5080
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GREETINGS FROM

The
THEATRE UNION

presenting

“MARCHING SONG" jl

By John Howard Lawson

| Now Playing

BAYES THEATRE |

44th Street west of Broadway
45¢ to $1.50

e ——— — ——e -

DANCE RECITALS

BENJAMIN ZEMACH & GROUP
Sunday, April 11, at 9 P. M.

DORIS HUMPHREY, CHARLES
WEIDMAN & GROUP
Sunday, April 25, at 9 P. M.

-
75¢ and $1.00

Tickets reserved by phone—muil

YOUNG MEN'S HEBREW ASSOCIATION
Lexington Avenue at 92nd Sireet
ATwater 9—2400

10 DIV 1IDMIND YPINIING N
AUpng 1D 2 DY PN ‘
ML 2

i_'__'II]IIIIHIIIIIIIIII]II]IIiIII]IIIIII]I[IIIIJIlIIII]IlIJII]II.I||IiIlI]ItI]IIIIII||il||l|[|1|i|||.|’|li|1[|

TWHRYD WRTIR WPIINN W
DPINT2 T PN

MC KINLEY SQUARE
THEATRE

BOSTON RD. & 169th ST.
BRONX, N. Y.
Tel. INtervale 9-5339

AYHIN QYT BDYINRD
Sypopw 9 pnuons i
VOND .12

R R

i

= 9

oy T
e} of e
- e

THE O

PEN ROAD
IN THE

SOVIET UNION

Through its own independent Ame-
rican representation in the Soviet Uni-
on, and by virtue of long-established
connections with Intourist and other
Soviet Institutions, The Open Road ai-
fords the enquiring traveler excep-
tional opportunities and advantages.

You may go with a group under
the leadership of em authority on So-
viet life—paying a fixed inclusive
price for the trip. Or you may make
your own plans and travel indepen-
dently.

Students cnd members of the pro-
fessions are invited to submit their
iravel problems without obligation or h
expense.

THE OPEN ROAD

| Department 19.
8 WEST 40th STREET NEW YORK

R BRI

@Iy ,DYDPID P23 BN

PR YDPYONP RYDIR BYT TR
LDIRYSYAYY (DI UN

“pE-YD DY
DINY 13

MTINND BOIN 228

GREETINGS TO
ALROT B E

L.OUIS B. BOUDIN
SIDNEY E. COHN
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“The Place to Buy Bargains”

METH & GROPPER MEYER HARRIS
Theatricad end Outdoor
Theatrical Costumers Stage Lighting

83 SECOND AVENUE MODERNIZED EFFECTS

NEW YORK CITY e

341 WEST 47th STREET
NEW YORK CITY
Phone LOngacre 5-6840

All Artef Photo
x Engravings
g’ done by the

I. RUSSACK

TWIRIRIRT QDVIR 1D2)°R IR

AMERICAN

454 Third Avenue PHOTO-ENGRAVING CO.,
New York City
Inc.

UL OO TR AT LIRI

1T I8 AYDIR DY BDMIND
151 PN U8

L e T T

U TR AT ok (AR 11 | LIS

35 E. 20th St. New York

. - L o

COMPLIMENTS OF

ZAUDER BROS., INC.
B

Official Wig Makers for the Artef Theatre

&

115 WEST 47th STREET
NEW YORK CITY
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FARMFOOD

Vegetarian Restaurants

Congratulations on the 10th anni-
versary of the Artef.

Our experience in preparing fresh
vegetables and dainty whole wheat
pastries has made our restaurants

popular for the past 16 years.
kS

Luncheons from 40c

Dinners from 60c
&

142 West 49th St. (East of Broadway)
FOR AFTER THEATRE SNACKS
Open Daily Including Sundays & Holidays

104 West 40th St. 30 West 32nd St.
Open Daily Except Sundays Unlil 9 P. M.

New York
HIPPODROME

Sixth Avenue

43rd oand 44th Streets, New York

6,300 SEATS

available for Meetings, Concerts,
Spoting Events.

MUrray Hill 2-6301

T

ABE LYMAN

DIRECTOR
Jewish Programs
Radio Station WBNX

GREETS THE ARTEF

GREETINGS

MANHATTAN
MOULDING CO.

1864 BOSTON ROAD
BRONX, N. Y.
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S e e —— — —————————————————————————
— e —————————— J— I — m——— = . — = ——

GENSTUP |
CRAWFORD STATIONERY CO., Inc. | |

| CUSTOM OQOUALETY ®

CLOTHES |

. Stationery :-: Mimeo Supplies

Printing |
' ®
| ®
|
NEW YORK'S LARGEST Special Prices for Organizations
CLOTHING CHAIN
&
B
41 EAST l4th STREET
W SEORES TQ SERVE YOU NEW YORK CITY
' ® "IND MR YD LMD 5 N KR8 DD mNByasys W
N N 20BED Y2 1T IMOTINY

BYYERTINION YUY TN

BYNNYID EYe e (INTAR T
“DIRP 12 DORDIPID BPIIT
XD TNOD'D BYD N bANP VORAYA BIYN YOR JBySIa IRY
MODERN CHESS CLUB WTRNYT o2 ANORT 2.00 WHIR TIYHLUPIE IR DYRY POV

9ar7 N5 UIADIK YT

CAFE EUROPA| s sy =y woms

and

NTENE a0 A
323 East 13th Street e 2 it chuc LR
156—2nd Ave. New York | Red Star Publicity Service
New York City Apt. 64 1 Union Square, N. Y. C.
- Tel. GRamercy 7T-0172 GRamarcy 7-5089

Regain and Retain Your Health

TBPYISP AYBIN DPT DMANI PN SEND FOR
Free Diet Imnformation, Health
M- G‘O.ITLIEB Literature and Samples
HARDWARE
119 3rd Avenue, New York City BROWNIES NATURAL
(Near 14th Street) FOOD PRODUCTS
TOmpkins Square 6-4547 101 E.t 16th St. New York

Phone: GRamercy 5-2568
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|
PATRONIZE QU7 2IDMAND UPINTING (YD
JPOPYOND TYBY HYHIN
| BEST WISHES . ek .
| COOP MARKET DYIIN PO WIR IND B8 ,
| 2700 Bronx Park East Dr. SOL GINSBERG DR. MARTIN J. LOEB
I Bronx, N. Y.
I 1
I 25 Mosholu Pkway RUBIE EDID
COOPERATIVE .
I Bronx, N. Y.
DINING ROOM 3447 De Kalb Avenue |
| 2700 Bronx Park East '
Bronx, N. Y. |
. 7 A. WAINSTON, M. D. HERZL NEUFELD
371 Beekman Avenue
PAUL’'S APPETIZING STORE 1950 Daly Avenue
| 651 Allerton Avenue |
SCHMIDT'S PHARMACY DY DMONR AT
| Allerton Avenue Station Phone INtervale 9-8168
| 661 Allerton Avenue RESTAURANT
Orders Taken for Parties
LIEBHOBER'S BARBER SHOP and Gatherings Twp:qn D-it: “S -J'i
I b riaRs Eent 1704 Hoe Ave. Bronx, N. Y.
| b 4 . ET,\* -.,-lgq
COOP. COLONY TAILORS ) SRINT 1ANPN P
2700 Bronx Park East HUDSON MENS I
I SHOPS |
| N
DR. 1. STAMLER EoR 51003 Hn IPPXIPR OYT 10103 YOOI PIVINN
7 Dentist 106 W. 125th St.  N. Y. C. | PR 9yORYD 9Py JwomR |
2700 Bronx Park East SPUNN
M IND ISPYTYT DIYENTE 1Q
. o &0 S G0 T 35 R o S 23 R V= PR A ) 2
MAX GANAPOLER pumrownas oyt |1 21 DINE DYDY o1Ow
2711 White Plains Ave.
AYVIR OYT J0103 YLOYR yITm
DR. H. SLATKIN JPUPYIRP
| DR [PYTIEIN TN PIM TN
LEON BENOFKF ‘
JONDOYT [YDYTa TN
R. H. ISAACS, M.D. General Insurance Broker |
304 East 178th Street QAISE.. 149:St N Y5 MY )
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1 Iﬂpﬂ.

—

]

l'

5
.2
- |

| PO 1% AYDIR OYT BOIAN2
2O 1Ry IUX

@
| -r;yu'm IYTIIN mm Y XN
AN .H .t\ I:'*"".".

QU7 A RnIDRI% 0 a2 R
AUITIR A ,72R 0L, paTea g
RN D L,WuMIRTART LT

S VDTN
VONVE
TWIRPIIVAR YT 11D PRRLY DYT
X CANYVNIRD WHYAIR IWUWITR
IR YR DI% DITA YPOMRRSD

RELEbE
“ySHDIP YITLON X DMIRIND

JYANDAIYT YWY
PYIRDNARY RN BPPIVDT

MAWIT 13 N

oo JUIMKRZ2KRN

o

YOI AYVIR IWINR (PRI M
qnhgan?

42 S S3ITNaDBNYTM

N .:-. .H mibis!

1OWTZRA 9 qIRTIVN T2 R
0 ,DX0IW .2 SRORITIWn
VIR .0 20T 0, 2D TIRN
0DIYN. Mg

@®
1 ANDMAR2 K
i\ ‘\ i\ 6 ETH

3397 aSN 585 wIYTa

J. OLSHANSKY
| Silk & Woolens

30 Belmont Avenue
Brooklyn, N. Y.

RATNER'S RESTAURANT

103 Second Avenue

New York City

Phone WAdsworth 3-9835

| COHEN'S
Bakery and Lunch

4210 BROADWAY

Bet, 178th & 179th Sts. N C

DPOND p TPLRPITN P02
DT OYAND TYBINYD

nY®BaN

INDAY2YT? BT
PNIDNT .
YDDIVINT
INDINDD

NP

i

‘r O

]

= D ? S = T]B '1}*5\ Yidabtis
DT JDIND PN
QY BN

TN TRY°

WIND 1IN DNPRD
Hy D3N3

|..DJ"B|5' PN

IWIYD N

INDYTND 27

VNP NONE

197 20N 225 EnAlpna

STAHL & THALER

K OSHER
Meat and Poultry Market

681—9th Ave., New York
Cor. 47th Street

Miss ROSE LIFSHITZ
340 Macon Sireet

Brooklyn, N. Y.

S. & R. BARBER SHOP
62 Herzl Street
Brooklyn, N. Y.

SOLOMON GLASS

3029 West 24th Sireet

Brooklyn, N. Y.
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I DT e e T e e ] D G s i T e it e T A r N T et e

INETI PRTPNND py PNND SEA RS |
| PR YD IND NSPAIND N
| iz DIteN20NER S 8 |
(DINDIVEIN ,i’jﬂ‘f}ﬂjg A0 R L |
| HOTEL CAPITOL ol e

LIVINGSTON MANOR
NEW YORK

g8 11 Va2
MR YTIN BN YT
NTIENE ROY
156 Second Ave. New York
i Tel. GRamercy 7-0172

1955910 1Y 1% SUBNYYD AYHIN DY BDMINI

] !
TWHNND 0N DIV LONIAMA DUIYH

S0 WPTIIYoIIPD

NN OIENRDNT PN BavnaaNg | GTeetngs from |

VEGETARIAN HOTEL
WOODRIDGE

NEW YORK

TINRNPND PR BT TN YN

IR JINRPRYY PIN DIIIINE

-BHR YRhaAn 1IN apenn N
JIYDDND

HOUSE OF JOY |
ARKIN & KOSOFSKY, Mgrs.

e VIYDDNPLN Y20
INNB PEIINDYINTE 57

| MOROFFF'S HOTEL

SO. FALLSBURGH
wULL:; €O NOY:

T3toR1IND L FINTING 2 WANDMNARD NN RPRINP

712 Clifton Avenue
Lakewood, N. J.

VY T 11D HINMENN YT IWHNIN
YSBEE AMDTIN

TNSYEE PN STy

Compliments of

COMPASS TRAVEL
BUREAU

55 West 42nd St.. New York City
LOngacre 5-3070

Specialists in travel to Soviet Union.
Authorized steamship agents for all
lines. Operators of very interesting and
inexpensive independent and conducted
tours headed by prominent Ileaders.

SINY VIIND DN BRI 1IN
&

MAUD’S SUMMERAY
NORTH BRANCH

SULLIVAN CO,, N. Y.

I
&
Open All Year
e TTING L2
MINIT TTTRN
MDY TP IUN 1IN RAYDON DY BDMIND

“
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JUBILEE CELEBRATION
TEN YEARS ARTEF

Saturday Evening, March 13, 1937
at the HIPPODROME

e

PART I I
1)  FREIHEET GESANG TAREIN o e D 0 SONGS
2 AJOSERER B R N S e RECITATIONS
3) BR. A. MUKPONTL .- cee-eeor-o..GREETING
4) CBEEEA CADEEIR e e e s v e “TELEGRAM"’ (Scene)
5) S. LIFSCHITZ . weeeeee----nTEN YEARS ARTEF
6) LILLY SHAPERO eeereenaen- DANCE |
INTERMISSION TEN MINUTES
PART II |
) MENACHEM RUBIN. . . il . SONGS
| 8) LILLIAN TAIZ corieensIN A 'SCENE
2=ty TR D 2 A B Tn e b Wz (TSR ICONITEE o B ¢ ) SR 3 L e T, TS A, (GREETING
| 10) “KOIFT, KOIFT KOINEM”
Goldfaden Musical Review by MORRIS SHIFRIS
Music Arranged by Morris Rouch—Dances by Lillian Shapero I
| Sets Designed by Moi Solotaroff—Costumes by Moi Solotaroff and Sol Anisfeld
Direction by Jacob Mestel and Benno Schneider
CAST OF CHARACTERS IN ORDER OF APPEARANCE
IS T ALA i e ER, Brisman,  Sholemunt: . ocobo o o e H. Bendex
3018 O 5 T oS RS RE) e S S A. Horwitz Kuni--lemel .. .. . . . . . ..M Goldstein
Bober¥aehne bt ot gl ke S. Silverberg Kalmen-Shadchun . . . ... ... ... ... A. Cohen
Bangkte . o Cewl Al e St ] D. Drute Eliokem ... .S, Levine
Mirele (Her Step Daughter)_ ... ... . . A Babad  An 0ld Woman .. .S Ch. Shpiner
Bt Pedalers it - LS abee S. Nagoshiner A, Peasant . . . .. .. e, J. Levenstein
INA-Pe@dIer i i e e M. Freidman Organ Grinder ... .. . ... J. Gostinsky
ST Pedaley: . . .ot dond B o A, Bisen A Beggar . o o L L S M. Schaff
AR CPEAOEER S e T L. Rymer Turks: Gwirtzman, C. Don, Holtz, A. Sandroff,
SRR EeOOIer sl llifh o 4T lnal el o) T. Todrina Zucker, Schneiderman
I8t FishPedalers o o0 e e S. Anisfeld Children: T. Brandt, D. Goldstein, S. Gritz. R.
2nd Fish Peddler _ .. . . . M. Kirsh Guion, F'. Lerman, B. Molotnik, G, Russler,
I8t Buteher' .- oo L Pt A. Hirshbein H. Rubin.
2ned - Bateher . o A. Shapiro Women: H. Bailey, S. Kallenberg, E. Sharoff.
3I'd_ BUBOREN | Ll bt L A. Sandroff Men: Gwirtzman, C. Don, Holtz, A. Lipton,
| Policeman ... M. KEisenberg A. Sandroff, Zucker, M. Klapper, Schnei-
ACustomer oo I S e F. Low derman, B. Schecter, Kannar.
Her-Maleh = et U8 eabiale ! Z. Lerner Solo (“Shtei Oif Mein Folk” and a “Turkish
Pancake Vendors .. .. .. G. Ruslser, L. Rymer Song”’)
BIAX o it arimsssesessmrsssrstecmeem e Ls. WY €liChaNSkY I. GLADSTONE
HDtETIHHEh s, e Freilich Stage Manager S. Levine
A Little Girl ... G. Russler  Assistants. H. Bender, M. Eisenberg
Steinway Piano Used




